
































Seventeenth-Century Dutch Masterpieces: 
A Gift of Mr. and Mrs. Edward W. Carter 








The Carter Collection of Dutch seventeenth-century paintings, internationally 
admired for its high quality and level of refinement, has for many years been known 
to specialists in the field. Now, with the gift to the Los Angeles County Museum of 
Art of eleven of the Carters* finest paintings, the public has the opportunity to enjoy 
and admire these extraordinary masterpieces in their new home. 

For many years a major force in the educational and cultural life of Los 
Angeles, Edward W. Carter was lacma’s founding president and first chairman of 
the board, instrumental in its establishment as an independent art museum in 1965 
and its continued expansion. His wife, Hannah L. Carter, is a longtime lacma 
trustee. In the late 1960s Mr. and Mrs. Carter began to collect Dutch seventeenth- 
century paintings. Their own discriminating taste and knowledge, supported by the 
advice of curators and other scholars, ensured that their collection would be held in 
high esteem by connoisseurs around the world. The Carters specialized in still lifes, 
landscapes, seascapes, and architectural and town views. Only paintings in pristine 
condition were considered. The result is a very personal collection of unmatched 
elegance and refinement. 

The seventeenth century was the Dutch Golden Age, a period of great eco¬ 
nomic expansion and artistic efflorescence. Prosperous merchants were the main 
patrons of the painters who furnished them with subjects that reflected their world: 
paintings recording the towns, the churches, the seas upon which their merchant 
ships plied their trade with faraway lands, and the magically vibrant still lifes that 
decorated their homes. 




Figure i 


Ambrosius Bosschaert was a pioneer of Dutch flower painting. His compositions typically include an 
arrangement of flowers that could not have existed, as the flowers bloom at different periods of the year, 
but that is rendered with precise accuracy and delicacy of touch. This painting, with its combination of 
brilliantly colored blooms—irises, roses, daffodils, tulips, carnations, among others—is considered by 
many to be Bosschaert’s masterpiece. His innovative use of landscape in this still life provides a harmo¬ 
nious backdrop for the bright colors of the bouquet. A note of sadness—perhaps a hint of the passing 
of things—is suggested by the introduction of delicately drawn insects preying on the flowers. 


Bouquet of Flowers on a Ledge 

AMBROSIUS BOSSCHAERT 








Bouquet of Flowers in an Urn 

JAN VAN HUYSUM 

Jan van HuysunVs bouquet of flowers brings the tradition of Dutch flower painting begun a century ear¬ 
lier by Ambrosius Bosschaert to a grandiose end. The two artists have more in common than an amazing 
dexterity at rendering the texture of flowers. Both created composite bouquets that are purely formal 
inventions. In this extraordinary still life, verging on the trompe Poeil, Van Huysum displays his mas¬ 
tery at weaving together flowers to create a complex composition that astonishes the eye by its realism 
and dazzles the mind by its sophistication. Like Bosschaert, Van Huysum imbues his subject with mor¬ 
alizing overtones, in this instance by depicting blooms that are past their prime. 


Figure 2 








Brazilian Landscape with a Workers House 

FRANS POST 

Frans Post traveled in Brazil from 1636 to 1644 in the retinue of Count Johan Maurits of Nassau, Even 
after his return to Holland, Post never reverted to painting Dutch subjects* The exoticism of his pictures, 
which combine observations made on the spot with fantastic elements, must have appealed to a broad 
clientele* Executed almost ten years after his arrival home, this landscape accurately captures the topog¬ 
raphy and even the climate of Brazil* The modest house is that of a lavrador y a worker who was part of 
the white elite in seventeenth-century Brazil In spite of his unusual subject matter, Post remains an 
artist deeply steeped in the Dutch tradition of landscape painting* His work appropriates the simple 
color schemes and compositions promoted by the Haarlem landscape painters of the early seventeenth 
century, and often includes the vast panoramic backgrounds that are a hallmark of the genre. 


Figure 3 














The Flight into Egypt 

AELBERT CUYP 

The paintings of Aelbert Cuyp, one of the most prominent Dutch landscape painters of the Golden 
Age, have never fallen out of fashion. The artist's amazing technique and the noble beauty of his pic¬ 
tures have afforded him admiration and popularity through the centuries. Some of the finest qualities 
of Cuyp's work are exemplified in this ltalianate landscape, which was painted in the 1650s following 
the artist's encounter with the works of other Dutch artists who had traveled to Italy, In Guyp’s land¬ 
scape, the Holy Family plays only a marginal role; it is the clarity of the light that sets the painting apart 
from the less-structured compositions of other painters working in the genre. By shifting his subject to 
the right of the imposing trees, Cuyp devotes most of his attention to the extraordinary river land¬ 
scape, bathed in golden mist. 


Figure 4 





Frozen River with a Footbridge 

AERT VAN DER NEER 

Fame eluded Aert van der Neer, an artist now considered one of the prominent seventeenth-century 
painters of sunset landscapes and nocturnal scenes. His pictures are remarkable for their complexity and 
the originality of their palettes, which led to spectacular visual effects. Artists before him—Jan van Goyen 
and Esaias van de Velde, in particular—painted vibrant winter landscapes, but Van der Neer brought a 
fresh vision to the genre. Here, he devotes great attention to the icy, pearly sky and its reflection on the 
ice; the composition is solidly structured, framed by gnarled trees whose verticality enhances the flatness 
of the landscape and its deep perspective. The figures—some hurrying home, others engaged in kolj (an 
early form of hockey)—play an important role in the picture, both in visual and psychological terms. 


Figure 5 









The Great Oak 

JACOB VAN RUISDAEL 

This magnificent representation of a single oak tree would be sufficient to establish Jacob van Ruisdaels 
reputation as the greatest Dutch landscape painter of the seventeenth century. The picture was exe¬ 
cuted in collaboration with another artist, Nicolaes Berchem, who painted the figures, but it is Ruisdael's 
grandiose depiction of the tree that anchors the composition and is the picture’s true subject. It has been 
debated whether the painting bears a hidden meaning beyond being just a pure landscape, but recent 
scholarship, for the most part, has refuted earlier attempts at interpreting it in symbolic terms. The Great 
Oak is recorded as once having belonged to the great eighteenth-century Roman collector. Cardinal 
Valenti Gonzaga. 


Figure 6 







View of a Beach 

SIMON DE V LI EG ER 

This sweeping view is one of Simon dc Vlieger’s largest compositions. Although the magnificent sky 
occupies about three-quarters of the painting, there is also great activity on the beach. A small sailboat 
carries passengers to and from the ships anchored nearby. On the shore, fishermen go about their work 
while elegantly dressed figures wait for passengers to disembark. De Vlieger ably demonstrates his mas¬ 
tery of genre subjects here. This panoramic beachscape belongs to a group of paintings done in the 1640s 
that marks a departure from his former, more restricted pictures of related subjects, and is particularly 
original in its subtle handling of fight. Shaded and dark areas capture the configuration of the clouds 
reflected on the shore and sea. More than any human activity on the beach, it is the fine pervading fight 
that constitutes the true subject of the painting and conveys its sense of calm and dignity. 


Figure 7 













Ships in a Calm 

JAN VAN DE CAPPELLE 

In this painting, a barge ferries a group of people from a ship to the shore. The social importance of the 
party is indicated by the escorting halberdiers and the salute fired by one of the single-masted yachts. 
Jan van de Cappelle brought to perfection this type of serene seascape, in which ships sit in a calm under 
impressive, cloudy skies. A master of atmospheric effects. Van de Cappelle also can be admired for the 
rigorous structure and powerful simplicity of his compositions, for the subtle geometry of the sails 
describing almost abstract patterns above the water, and for the use of a palette dominated by browns 
and silvery grays. The golden tonality of his pictures was appreciated not only during his lifetime but 
also in the eighteenth and nineteenth centuries—and beyond Holland. The great English landscape 
painter J.M.YV. Turner, for example, greatly admired and was influenced by Van de Cappelle’s work. 


Figure 8 










Interior of the Nieuwe Kerk in Delft with the Tomb of William the Silent 

EMANUEL DE WITTE 

Emanuel de Witte was one of the leading painters of church interiors* The tomb of William the Silent in 
the Nieuwe Kerk in Delft was a revered shrine erected in honor of the hero who had led the rebellion of 
the Northern Netherlands against Spain, which led to the creation of the Dutch Republic* Typically, De 
Witte took minor liberties with both the perspective of the church and the monument itself, but on the 
whole, the view remains accurate* One of the pictured striking features is the painted curtain at the top 
of the composition, which alludes to the Dutch tradition of concealing paintings behind curtains. In this 
picture, the device lends ceremonial significance to the image. 


Figure 9 














Interior of the Mariakerk , Utrecht 

PIETER JANSZ* SAENREDAM 

Pieter Jansz* SaenredanTs pared-down church interiors rank among the Dutch paintings most appealing 
to our modern sensibility* This picture is particularly remarkable for its purity* Saenredam deliberately 
suppressed details in order to give his composition more solidity* This example is typical of the artist’s 
late works, whose subtlety is enhanced by a delicate and restricted range of colors* The Mariakerk, a 
Romanesque church in Utrecht, was destroyed in the nineteenth century. Both the church’s exterior and 
interior were painted by the artist numerous times* Saenredam made elaborate preparatory drawings 
from which, many years later, he would execute final paintings* 


Figure 10 










Still Life with Tobacco, Wine, and a Pocket Watch 

WILLEM CLAESZ. HEDA 

Willem Claesz. Heda is the unparalleled master of still lifes limited to a few objects, geometrically 
arranged, and painted in a restrained harmony of muted tones* This example featuring tobacco and 
smoking paraphernalia is an early work whose austerity echoes the simplicity pioneered in Haarlem in 
the late 1620s by landscape painters such as Jan van Goyen and Salomon van Ruysdaeh Characteristically, 
Dutch still lifes offer visual metaphors for moralistic messages* This painting is no exception; and its 
meaning would have been obvious to Hedas contemporaries* Tobacco smoking was a fairly new habit 
among members of Dutch society, who associated it with drinking and the dissolute life of the tavern* The 
overturned cup, emptied of contents; the fragile Venetian-style glass, precariously perched on the edge 
of the table; and the watch with its closed lid are all powerful reminders of the vanity of life’s pleasures* 


Figure 11 
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